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In a beat, Joshua rises from the Groll, his face and teeth
are full of green slime.

MICHAEL
Wait, son... Don’t eat it or you’ll
turn into one!

Joshua wipes his mouth, clearing the green blood off his
face. And what wasn’t on his face, he spits out onto the
ground.

JOSHUA
Don’t worry... Real men don’t eat
goblins.

Michael rips off an article of his clothes, and wipes
Joshua’s mouth with it.

MICHAEL
I don‘t think they were gcblins.
They’re much bigger. More
ferocious.

Joshua and Michael look at all the Groll corpses lying on the
ground.

JOSHUA
Ferocious? They lock dead to me.

In the near-distance, there is a sound of twigs snapping, and
loud footsteps.

MICHAEL
More of them are on the way. We
better go back to the Presence
house... We have a couple kids to
protect.

Michael picks up the flamethrower, Joshua the pistol.

Father and son, like seasoned commandos, briskly stride off,
leaving the dead, green-bloody monsters in their wake.

FADE OUT.

FADE IN:
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EXT. NILBOG TOWNS CENTER - DAWN

Shot of New Nilbog at the beginning stages of dawn. An empty
town.

DISSOLVE TO:

EXT. OUTSIDE PRESENCE HCOME - DAY

We see Dean Freak sitting in the car, facing the side of
Presence house from about fifty vards off.

INT. DEAN FREAK’S PATROL CAR - DAWN
Dean takes out his walky-talky.

DEPUTY DEAN FREAK
Sheriff Drew, this is Deputy Dean
Freak... Do you read?

CUT TO:

INT. COURTHOUSE/GREENHOUSE ROOM - DAY

Brent, no longer yellow, opens up some blinds. Sunlight
streams into the room.

Mayor Arncld is rising slowly from his chair. So is Drew.
Neither of them are green and, like Brent, are human looking
again.

The walky-talky with Dean’s voice had been an alarm clock of
sorts. All the boys look groggy.

DEPUTY DEAN FREAK (VOICE)
Sheriff, this is Dean Freak...
Over... Do you read, Sheriff...
over.

Drew turns on the talky.
SHERIFF DREW
Yes, this is Drew. What’s the news,

Dean? Over.

BACK TO:
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INT. DEAN FREAK’'S PATROL CAR - DAWN

DEPUTY DEAN FREAK
I was gonna call you about this
earlier, but it’s not an emergency
since there’s nothing we can do.

SHERIFF DREW (VOICE)
Get to the point, Drew... What’s
the problem?

DEPUTY DEAN FREAK
Well, sir... I'm afraid there’s
been a slaughter of about twenty
forest-dwellers. Happened sometime
last night. Not far from the house
that looks like a...

SHERIFF DREW (VOICE)
(interrupting)
Forget about that... Did you clean
up the mess?

DEPUTY DEAN FREAK
It’s been taken care of... And
there’s something else.

SHERIFF DREW (VOICE)
What is it?

DEPUTY DEAN FREAK
I know who killed them.

CUT TO:

INT. COURTHOUSE/GREENHOUSE ROOM - DAWN
Mayor Arnold and Brent are gathered around Sheriff Drew.

MAYOR ARNOLD
(speaking over Drew’s
shoulder)
Stop tickling our ass with a
feather. Tell us what you know.

DEPUTY DEAN FREAK (VOICE)
It was Michael and Joshua Waits,
who are both inside the Presence
house right now.

BACK TO:
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INT. DEAN FREAK’S PATROL CAR - DAWN

DEPUTY DEAN FREAK
(continued)
So... should I go inside and kill
them all, or what?

CUT TO:

INT. COURTHOUSE/GREENHOUSE ROOM - DAWN

MAYOR ARNOLD
No, you idiot. Joshua is the reason
for everything... We’ll have to
wait till the picnic before our
next move.

CUT TO:

INT. DEAN FREAK’'S PATROL CAR - DAWN

DEPUTY DEAN FREAK
I didn’t know there was a picnic
planned? Who’s gonna be there?

MAYOR ARNOLD (VOICE)
The c¢reatures, in human form, who
else? It’ll seem like a normal town
get-together... But Dean, I need
you to invite them. Go up to the
house, put their minds at ease...
And remember to be polite... Tell
the children that their parents are
perfectly safe... I want all four
of them at the picnic.

CUT TO:

INT. PRESENCE HOUSE/REGGIE’S ROOM - DAWN

Michael is seated on a chair in Reggie’s room, watching the
kid sleep. The window blinds are creaked open so that he can
also see the forest outside (although he doesn’t see Dean’s
car which is parked in the other direction).
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INT. PRESENCE HOME/LIVING ROOM - DAWN

Joshua is asleep on the couch. Connie walks slowly down the
stairs, and sees him asleep. Then she turns around, and goes
back upstairs.

INT. PRESENCE HOUSE/REGGIE‘S ROOM - DAWN

Connie walks into Reggie’s room. Michael glances over, nods.

MICHAEL
Hello, Connie.

CONNIE
What’s going on? I checked my
parents room, and it’s empty.

Reggie slowly awakes, rubbing his eyes.

MICHAEL
I have something to tell you
guys... Go ahead, Connie, sit on

the bed.

Connie complies. Reggie is now sitting up too. Both kids are
facing Michael.

MICHAEL
This is an unfriendly town, but not
the town itself. It’s the forest
where the real evil exists... There
are very terrible creatures lurking
there. Large, like trolls, with
faces of goblins. They eat human

beings for the fun of it... And I'm
sorry to say, they’ve captured your
parents.

(pause; Reggie and Connie

are speechless)
Other than that, there’s nothing to
worry about. I have everything
under control.

CONNIE
Nothing to worry about?

MICHAEL
Josh and I have it all taken care
of.

(MORE)



MICHAEL (cont'd)
We will, in the next few hours,
rescue your parents, and then we’ll
all leave this awful town, but not
before we send those evil creatures
back to hell.

CONNIE
What exactly do you mean by evil
creatures?

REGGIE
Like the KKK?

MICHAEL
Much worse, Reggie... They’re
monsters. Big ugly monsters. Big
ugly scary monsters. Big ugly scary
hungry...

CONNIE
(cutting in; while
standing up)
Wait a minute? You’re telling me
that monsters have stolen my mom
and dad?

Michael rises, points a finger at Connie.

MICHAEL
(in firm tone)
8it down, Connie. And that’s an
order!

Connie complies.

MICHAEL (CONT'D)
First off, I have to let vyou
know... Joshua and I have been here
before. It wasn’t called New Nilbog
then, just Nilbog. And get ready
for this, because it might scare
vou both really bad... The word
Nilbog is goblin spelled backwards.

Connie and Reggie look more confused than scared.

CONNIE
But didn’t you say they were Trolls
in the forest?

REGGIE
Yeah... So then the town should be
called...

(MORE )
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REGGIE (cont'd)
(thinks about it)

Llort, right?

MICHAEL
Well, there used to be Geblins
here, and they were controclled by a
witceh known as the Troll Queen.

CONNIE
Why was she called the Trell Queen
if she controlled Goblins?

MICHAEL
I'm not sure... But they seem to
actually be Trolls this time
around. And it really doesn’t
matter what they are... They’'re
horrible carnivorous killers, and
what we’re gonna need to do is...

Just then, three knocks sound downstairs on the front door.

Connie and Reggie now, for the first time, look afraid... or
at least, frightfully concerned.

Michael walks up to the window. Sees Dean Freak standing
below.

MICHAEL
No need to worry. It’s only a cop.

REGGIE
Where I come from, they’'re worse
than Goblins.
Michael turns to children, about to walk out the door.
MICHAEL
I'll have to check this cut... ¥You
too stay in bed.

Michael exits the room.

INT. PRESENCE HOUSE/ENTRY HALL - MORNING

Michael opens the front door. Deputy Dean Freak is there,
looking very friendly, professional.

Connie and Reggie are standing on the staircase, looking at
Deputy Dean and Michael.

Joshua is waking up on the couch.
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DEPUTY DEAN FREAK
Hello sir. May I come in for a
moment?

MICHAEL
(reluctant tone)
Gee, I don’t know.

DEPUTY DEAN FREAK
I have something to tell the kids.
In fact, I think it will set all
your minds at ease.

After a couple beats, Michael backs up, nods.

MICHAEL
Okay... Come inside.

EXT. OUTSIDE PRESENCE HOUSE - MORNING

Deputy Dean Freak enters the Presence home, and Michael
closes the front door.

SLOW DISSOLVE
TO:

INT. DR. COOPER’S CAR - MORNING

Dr. Cooper wakes up from the backseat of his car, sunshine
being nature’s alarm clock. He climbs up to the front seat,
and starts the ignition.

He drives into town, which is very close-by. And parks in a
space near where Mayor Arnold gave his speech.

He sees beyond the promenade: there are a group of people all
spread out setting up on the large grassy area with
volleyball nets for what looks to be an upcoming picnic.

Dr. Cooper looks over to the town center: at the Cafe Brent
in particular. He smiles to himself.

He reaches back, grabs a bag. He sets it on his lap, opens
it, and takes out what looks like a piece of black cloth. He
takes tape off the inside, and then puts this cloth under his
nose: which is now revealed to be a fake mustache. He pulls
out another piece, and puts it on his chin. He now has a fake
mustache and goatee. He then puts on some clear glasses.
Looks into the mirror.
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DR. COOPER
Nice touch, Elliott... You still
got it, my friend.

CUT TO:

INT. PRESENCE HOME/LIVING ROOM - MORNING

Connie looks outside the living room window watching Deputy
Dean Freak start up his car, and take off.

Michael, Joshua and Reggie are all in the living room, seated
on the couch. Connie looks over at them.

CONNIE
Okay... Let me get this straight.
After our parents are kidnapped by
giant monsters, we’'re goling to a
big picnic to celebrate in the same
town where these monsters come
from?

MICHAEL
I know how you feel, Connie. My own
son was kidnapped by the same
creatures... Not really kidnapped,
just transported from a seance
table... But this time, we have to
bide our time. I have a feeling
that the deputy was telling the
truth about one thing: your parents
are safe... I have a feeling it’s
not them they’re really after.

CONNIE
Who do they want?

Michael turns to Joshua. Joshua yvawns. Michael turns again to
Connie.

MICHAEL
You’ll know everything in due time.
Until then, we are all going to
that picnic and act as if we’re

clueless to everything... Because
in this case, stupidity is our best
disguise.

CUT TO:



88.

INT. CAFE - MORNING

Dr. Cooper, carrying himself very elegantly with his mustache
and goatee and glasses and a cheesy seersucker suit to match,
walks into the Cafe Brent. He sits down at one of the table,
grabs a menu, opens it.

In about five beats, Brent walks up to his table.

BRENT
May I help you, sir?

Dr. Cooper turns, looks, sees Brent.

DR. COOPER

(with a clichéd gay voice)
Yes. You may, actually. My name is
Joel Norris... I'm a restaurant
critic for a paper called the Sun
Press, and I heard of this
establishment as being one of the
best diners in the state. So I
thought I’d...

(winks at Brent)
Give it a try.

(loocks back at menu)
What do you recommend?

BRENT
Personally, I enjoy the corn on the
cob with side of popcorn mixed with
corn-flavored corn-nuts... It’s
bretty tasty.

DR. COOPER
(looks at Brent, smiles)
Speaking of pretty tasty... You
look very familiar to me, young
man.

Brent seems embarrassed, and also, somewhat flattered.

BRENT
You know, it’s funny. I was about
to say the same thing about you.

DR. COOPER
That’s fantastic, isn’t it? Both of
us feeling the same way about each
other.



89.

BRENT
Yeah. I guess.

DR. COOPER
So, is there anything else you like
to do besides wait on tables? Do
you have any artistic inclinations?

BRENT
Well... back when I was younger, I
was in a rock band called The Group
Fund. That’s about it.

DR. COOPER
How lovely. I adore music... Maybe
one of these days you can play
something for me.

BRENT
I'm a bit cut of practice, but...
You never know.

DR. COOPER

Oh... I know, I know...

(loocks back at menu)
That I'm absolutely starved. So
I'll have...

(locks from menu up to

Brent)
Exactly what you suggested. It
sounds delicious.

BRENT
Okay... Coming right up, sir.

DR. COOPER
Just what I like to hear.

Brent nods. Walks back towards the kitchen.
Just then, Mayor Arnold and Sheriff Brent walk in through the
front door. Neither notice (or care to notice) the disguised

Cooper.

Dr. Cooper watches this procession. The trio - Arnold, Brent
and Drew - walking into the kitchen.

Mayor Arnold begins addressing his cronies, but Dr. Cooper
can’t hear a thing.

He gets up from his chair, and walks towards a door with a
sign: RESTROOMS.
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He walks through the door.

INT. CAFE BRENT/RESTROOM HALLWAY - DAY

Dr. Cooper is in a hallway where there are three doors; the
men’s room, the ladies room, and a door without any locks at
the end - with a sign above that reads: TO KITCHEN.

Dr. Cooper walks over, quietly, puts his ear next to the
door, opens it very slightly with a foot, and listens.

MAYOR ARNOLD (VOICE)
They’'re on to us, but they don’t
know that we’re involved...

INT. CAFE BRENT/KITCHEN - DAY

Inside the kitchen as the conversation continues (we’re
viewing what Dr. Cooper is eavesdropping). (NOTE: There is an
old cook also in the kitchen, preparing some corn food... not
part of the conversation.)

MAYOR ARNOLD (CONT’'D DIRECTLY FRCM

LAST SCENE)
...80 we can still trick them for a
while.

BRENT

Are you talking about the Waits?

MAYOR ARNOLD
Of course, you idiot, who else?

BRENT
There’s another family with them,
right?

MAYOR ARNOLD
Well, ves... And the parents are
behind the New Wall, just where we
want them... But that’s not
important compared to what happened
last night.

BRENT
What happened last night?

MAYOR ARNOLD
The slaughter in the forest, you
fucking dumbshit. You heard about
it this morning in the greenroom...
(MORE)
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MAYOR ARNOLD (cont'd)
But that too is old news. The

reason we’re here is because we
need a way to secretly drug the
rest of them, and we must do it at
the picnic... But with something
other than food, because I doubt if
they’1l fall for that again... And
we need all our brainpower to come
up with something good.

There is silence for three beats.
Then the cook, who has been listening, turns around.
It’s the former drugstore owner - who had given the milk to

Drew many years before. His name is SSYRIC, and he’s as
intense as ever.

SSYRIC
I have just the solution... And
that, my boys, is exactly what it
is... But not just any solution.

Ssyric opens up a box. There’s powder inside. He tips the box
slightly, showing the trio the contents.

SSYRIC
This is my own creation. A
supercharged powder called
Amatojodextrolibandemborlin... This
stuff is so strong all it has to do
is touch the skin. Then it will
instantly enter the pours, and the
work is done.

BRENT
What would we do, throw water on
them with that stuff mixed in?

MAYOR ARNOLD
No... I don’t want to do anything
that might cause suspicion. Michael
Waits is no dummy like he used to
be.

SHERIFF DREW
Maybe they can snort it. They do
have a teenage daughter with them.



MAYOR ARNOLD
No, no... There has to be a way
where they’1l1 have absolutely no
idea what’s been done, without us
causing anyone or anything to touch
them... We don’t want to end up
like the forest-dwellers, do we?

Ssyric walks in between them.

SSYRIC
You don’t want anything to touch
them... But what if they touch it.

MAYOR ARNOLD
Touch what?

SSYRIC
A volleyball... what else?

Mayor Arnold seems intrigued.

MAYOR ARNOLD
Go on... Explain.

SSYRIC
At the picnic all you have to do is
to put some sticky stuff on a
volleyball, and then cover it with
this power. Then there will be
enough powder on the ball so that
whoever touches it will get the
medicine in their pours.

MAYOR ARNOLD

(to Ssyric)
Yes, yes... A great idea.

(to Drew and Brent)
And then when the drug kicks in,
they’1ll all walk to the church
under the spell, and that will be
that.

BRENT
Great idea, Arnold.

SHERIFF DREW
Brilliant, man. Just brilliant.

Ssyric rolls his eyes, turns back to the cooking.
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MAYOR ARNOLD
We’'re gonna need some sap from the
greenhouse, and that should do it.

INT. CAFE BRENT/RESTROOM HALLWAY

Dr. Cooper closes the door while Mayor Arnold is talking. He
walks from the hallway back into the cafe.

INT. CAFE BRENT/KITCHEN - DAY

As Arnold is speaking, Dr. Cooper sneaks through the dining
area, and then goes outside, unnoticed.

MAYOR ARNOLD
And I guess the plan is all set.

Mayor Arncld takes the box with the powder.

MAYOR ARNOLD (CONT'D)
Come on, Drew, let’s split before
our guests arrive at the picnic.

Mayor Arncld and Sheriff Drew leave the kitchen. Walk through
the dining area. Exit the cafe.

Brent walks up to the counter, and loocks out at the tables.
He sees that the place is now completely empty... just a
dollar left on the table where that restaurant critic had
been.

FADE OUT.

FADE IN:

EXT. TRAIL (HEADED TOWARDS PICNIC) - DAY

Michael, Joshua, Reggie and Connie are walking along a trail
that is leading towards the big grassy park that can be seen
in the distance. As they approach, the music’s getting
louder.

MICHAEL
That must be it up ahead.

CONNIE
I hear the music.
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REGGIE
How can you call it if it’s got no
beat.

As they get closer to the field they can see more clearly the
many people at the picnic, gathered like picnic people do.

REGGIE
Let’s head back. This doesn’t seem
like my kind of party.

CONNIE
Oh shut up, Reggie. You’ve never
been to a party in your life.

JOSHUA
(lethargic)
I'm with you, Reg. I could use a
very long nap.

REGGIE
Amen to that.

MICHAEL
We’re just gonna make an
appearance, then we’ll sneak off to
find your folks.

CONNIE
We should do it right now.

MICHAEL
I already told you, we need to make
these people - these creatures
rather - think we trust them.

EXT. PICNIC FIELD - DAY

Michael, Joshua, Connie and Reggie are at the foot of the big
grassy picnic field. A bunch of people, all locking as normal
as Apple Pie, are gathered around picnic tables: others are
playing volleyball in the various sandpits. Music’s playing
from various radics, but all the same tune. Organ sounding:
spooky but cheesy - as if Bach and John Tesh had
collaborated.

Standing at the border of the path and the field, the four
look like characters in a Western who have just walked into a
saloon. But, unlike one of those scenes, no cone is paying
attention to them.

Then:
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Joshua sees, beyond the group of people, standing at the far
border where the promenade connects to the field on the other
side, the same cloaked figure from before.

Joshua looks over at Michael and the kids, to see if they
notice the figure, but it seems as if they don’t.

Joshua turns to Michael.

JOSHUA
(scared, nervous tone)
Dad... Can we leave now?
MICHAEL
No, son... Not yet.

Joshua looks forward again. The cloaked figure is still
there.

Joshua closes his eyes, tight.
Reopens them.
The figure is gone.

Just then, from out of the picnic crowd, a smiling Mayor
Arnold walks up the four visitors.

MAYOR ARNOLD
Welcome Mr. Waits and company.
Sorry to have been so rude, but I
was having some delicious food over

there.

MICHAEL
Before you offer, we just want to
let you know... We’re not hungry.

MAYOR ARNOLD
Actually, I was offering for you to

join us in a game of V-ball... As
you see, that team is without a
rival.

Mayor Arnold motions over to a velleyball pit, about twenty
vards away. There are six people standing on one side. All
facing in their direction. A ball lies con the other side
where there is no team, only sand.

MICHAEL
That sounds great, but, we’re not
staying for long.

(MORE)
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MICHAEL (cont'd)
We want to head back home after

about fifteen or twenty minutes.

CONNIE
(joining in on the ruse)
Yeah, we only came to get a suntan.

REGGIE
(shocots her a look)
Speak for yourself.

MAYOR ARNOLD
(laughs at Arnold’s joke)
Ha ha, you’re a funny kid, I like
vou... Tell me, buddy, have you
ever played volleyball?

REGGIE
As the qgquarterbacks say, “I’1ll
pass”.

MAYOR ARNOLD

Well, I'd love it if you could play
a game with us.

(looks at Michael)
But I guess the team captain is too
old... huh Mr. Waits? After all,
most of our citizens are under
fifty.

Michael clears his throat. Seems as if his ego’s been
chipped.

MICHAEL
You know what... We will play.
(turns to kids)
Come on, troops, let’s kick some
butt.

Michael stomps forward towards the pit; the kids follow.
Mayor Arncld watches them walking over to the pit, nodding to
himself with a big smile.

INT. PICNIC FIELD/VOLLEYRALL PIT AREA - DAY

Michael and the kids have reached the pit. Michael strides
over to the ball. Connie and Reggie reluctantly follow.

Joshua stops at the sidelines.

JOSHUA
Hev... Dad.
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Michael, reaching down and about to grab the ball,
straightens up, turns arcund.

MICHAEL
Yes, son?

JOSHUA
I'm really not in the mood to play.
I think I’11 just stand and watch.

MICHAEL
Okay. Whatever you want...
(looks at Connie, Reggie)
We can take them, can’t we kids?

CONNIE
(sarcastic)
Three against six... No problem.

Michael reaches down.
CLOSE-UP IN SLOW MOTION: Michael picking up the ball.

Then, one of the veclleyball players on the other team walks
up to the net.

VOLLEYBALL PLAYER 1
We have a rule... The kids must
serve first.

MICHAEL
Oh veah?

VOLLEYBALL PLAYER 1
Yeah. That’s the way it’s done
around here.

MICHAEL
Ckay...

Michael tosses the ball tc Reggie.
CLOSE-UP: Reggie catches ball.

REGGIE
I don’t know about this, Mr. Waits.
I think this game is too white for
me.

VOLLEYBALL PLAYER 1
Actually, the rule is: the first
kid to serve has to be female.
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REGGIE
Sounds good.

Reggie tosses the ball to Connie.
CLOSE-UP: Connie catches the ball.

CONNIE
(rolling her eyes)
Great.

She walks back to the serving area.

VOLLEYBALL PLAYER 1
(to Joshua)
Aren’t you gonna play?

JOSHUA
Didn‘t you hear me. I said I wasn’t
in the mood.

VOLLEYBALL PLAYER 1
Maybe if you get the ball in your
hands you’ll get the desire. After
all, volleyball is the greatest
game ever.

REGGIE
Yeah. Come on, Joshua. You can play
this game... After all, you’re just

like all the people around here...
White as a gallon of milk.

After he says the word “Milk”, Joshua’s eyes widen. His eyes
grow fiercely red. He grabs both temples with his fingers.
And then, screams out loud.

MICHAEL
Shit, Reggie. Why did you have to
say that word?

Joshua looks around at the people at the picnic, who are all
looking at him. He starts breathing heavily, liken to a caged
wolf.

He then looks out beyond the field at the tree-line (leading
to the forest), and runs off. In about five beats, he is
gone.

Michael looks at the other team (who, being clcse, represent
everyone at the picnic, all of whom are staring in their
direction).
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MICHAEL
He just needs to let off steam,
that’s all.
(to Connie)
Come on, girl. Serve it. Let’s beat
these suckers.

Another vollevyball player now has a ball (that had been on
their side, behind them).

VOLLEYBALL PLAYER 2
You guys take too long... Throw
that ball away, and watch us kick
your butts because we’re serving...
Screw the rules.

MICHAEL
(smiles)
A rebel in Nilbog... Nice.

CONNIE
(to server)
You don’t have to talk me into it.

Connie tosses the ball away. The player is about to serve.
But Michael isn’t paying attention. He’s staring off into the
woods .

MICHAEL
(quietly to himself)
Go get ‘em, Joshua. Clear the way
for us... We’ll be coming soon.

The player serves. Michael runs up, spikes the ball, scores.
Reggie and Connie cheer.

REGGIE
All right Michael!

CONNIE
That’s showing ‘em!

INT. PICNIC FIELD - DAY

Further back, Mayecr Arnold is still back at the border of the
park and trail, watching Michael and the kids. Sheriff Drew
walks up.

SHERIFF DREW
I guess you know, Joshua didn’t
touch the ball.
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MAYOR ARNOLD
Yes... So get on that bike of
yours, and go after him.

Sheriff Drew nods, and walks over towards his motorcycle.

In the background, Michael has just spiked the ball - and
scored again.

SLOW DISSOLVE
TO:

EXT. NILBOG WOODS - DAY

Sheriff Drew is on the road, riding his motorbike somewhat
slowly, as if looking for something.

He sees what looks like a piece of white cloth (from a T-
shirt) at the roadside. He pulls over onto a dirt path, the
dense forest on either side. He parks the bike, gets off,
pulls a gun from his holster, and walks into the forest.

He walks through the quiet woods, looking around cautiocusly.
He then hears a sudden noise, like twigs breaking. He turns
quickly, sees nothing. He moves on.

About ten steps further, he hears another noise, further
ahead. He walks quietly, even more cautiously.

As he approaches, the noise gets more louder, and more
apparent: the sound of flesh being pounded on (punched by a
fist).

Drew goes around a very large tree, looks around it, and sees
in the brush, on the ground on the other side, Joshua Waits,
straddling a Groll, punching it in the face. Joshua’s own
face is green - but not his lips. His shirt toc is green. It
looks as if he used it to wipe off his mouth and some of his
face. (His white T-shirt is partially torn.)

Next to Joshua and the Groll are three more Grolls. All have
been beaten to death. Pieces of their skin are missing. It’'s
a green-bloodbath.
Drew aims the gun at Joshua.
SHERIFF DREW
All right... Stop what you’re doing
right now, and stand up.

Joshua stops. Looks up with glaring eyes.
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SHERIFF DREW
You better do what I say... Stand
up slowly.

Joshua, still in an animalistic daze, stands up. He has an
angry, hungry scowl on his face. He slowly approaches Drew,
his hands out like claws.

SHERIFF DREW
Okay... You asked for it.

Right as Sheriff Drew cocks the gun, Joshua, as if in fast
motion, runs up quickly and knocks the gun out of Drew’'s
hand. Joshua and the Sheriff are now face to face. Joshua has
a mean snarl.

SHERIFF DREW
(frightened yet cocky
tone)
What are you gonna do - kill me
with your bare hands?

Joshua punches Sheriff Drew in the throat with his left hand.
Then, guickly with his right, he punches him in the face.

Joshua watches as Sheriff Drew falls back to the ground. He
is gurgling, shaking. Green blood spurting from his mouth.
Then he stops shaking altogether.

Joshua is staring down at him, and then looks up...
And sees:

Dr. Cooper standing about ten vards off holding a log in his
hand.

DR. COOPER
I was here to back you up, to save
your life... but it looks like you
don’t need my help, do you, Joshua?

Drew’s body begins to shake once again, even more
frantically. Dr. Ccoper and Joshua watch intently as green
ooze starts pouring out through Drew’s skin. It all happens
very fast. After about ten beats, there is no human form to
Drew at all: just a green puddle with some green chucks mixed
in lying on the forest floor.

Dr. Cooper looks over at Joshua.
DR. COOPER

I guess it makes sense. He was into
Green Peace.
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Joshua, now back into his ferocious predator state, puts his
hands out again like claws, walks slowly (in a zombie gait)
towards Dr. Cooper, who is walking slowly backwards.

DR. COOPER
(fast, neurotic tone)
Okay Joshua... I’'ve got gcod news

and bad news. The good news is
there’s no bad news. The bad news
is I was lying about the good

news... Seriously though, you’re in
a state of frenzy those Italian
doctors warned me about... But I

got a cure for you, buddy.

Dr. Cooper reaches into a pocket, and pulls out a gun: a
squirt gun. He aims it at Joshua.

DR. COOPER (CONT'D)
I got the medicine you need mixed

in the water... Just relax, Joshua.
This will bring you back to
reality.

Dr. Cooper, holding the squirt gun, stops moving. Joshua
keeps walking towards him, his mouth wide open, and he’s
making sounds like a hungry predator.

Dr. Cooper aims... Joshua is approaching, closer, closer.

Dr. Cooper squirts once: the liquid hits Joshua’s neck. He
squirts it again: the liquid hits Joshua’s cheek.

Now Joshua is so close to Dr. Cooper, it’s apparent the
doctor has only one more opportunity before its too late.

DR. COOPER
(aiming with precision)
Smile you son of a...

Dr. Cooper’s last squirt goes right into Joshua’s mouth.
Joshua stops in his tracks. Drops to his knees.

He starts to gag, but no ligquid comes out - he’s already
swallowed it.

After five beats, Joshua’s head rises, and he looks at Dr.
Cooper, his eyes are no longer a glaring red.

Then, as if nothing had happened at all, Joshua stands up. He
brushes the dirt from his pants, looks at Dr. Cooper.
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JOSHUA
What happened?

DR. COOPER
Joshua?

JOSHUA
Why are you out here, Elliott? What
the hell’s going on?

DR. COOPER
Then you do remember me?

JOSHUA
Yeah. 0Of course... Why wouldn’t I?
DR. COOPER

Thank God. I was about to become...
(motions to dead Grolls)
Like them.

Joshua looks at the Grolls.

JOSHUA
Hey... they look like bigger
versions of...
(looks at Dr. Cooper, his
eyves widened)
We’re back in Nilbog, aren‘t we?

DR. COOPER
Yes... Don’t you remember coming
here?

JOSHUA
Well... I do know I’'m somewhere

with my dad and some family, but...
I don’t know. It’s all been like a
dream or something... The last
thing I remember completely is
being at the hospital, and you guys
hooking up wires to my head.

DR. COOPER
That dream you’re having is true,
but it’s more of a nightmare...
Your dad, and those kids, are in
serious trouble.

JOSHUA
What kind of trouble?
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DR. COOPER
Serious trouble. I already told you
that.

JOSHUA

But what kind of serious trouble?

DR. COOPER
They’re under a spell, and don’t
even realize it... They’re probably

drugged right now, and will be
headed for the church that looks
like a house... Or a house that
looks like a church... Whatever the
hell that place is, they’1ll be on
their way there, socon. And we must
stop them... But first.

Dr. Cooper walks over to the green Drew stew, and picks up a
walky talkie lying near the goop.

He turns it on, looks at Joshua.
DR. COOPER

I’'ve known him for years, and I
think I can do a pretty decent

imitation... Kind of sounds like a
borderline hillbilly, don’t you
think?

(inte talky; imitating
Drew’s sort of twangy

voice)
This is Doctor... I mean, this is
Sheriff Drew Bullock... Mayor

Arnold, do you read? Over.

MAYOR ARNOLD (VOICE)
Yes... This is Arnold. What’s the
news, Drew?

DR. COOPER
Not much... I have Joshua Waits in
handcuffs, and I'm about to bring
him to the church house... So now

I'm just waiting to finish off his
dad and those kids.

MAYOR ARNOLD (VOICE)
Good. I'm glad to hear it... I’'1ll
wake up Deputy Dean... And then I
need to take care of some things
around here... I’1l1 be at the
library at about an hour or so.
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DR. COOPER
The library?

MAYOR ARNOLD (VOICE)

Yes... The library.

DR. COOPER
You’re referring to the house that
looks like a... I mean, the

library. That’s it. Of course...
Sure, I’'ll be there.

MAYOR ARNOLD (VOICE)

Okay then, Drew... Glad to know you
got things in control... Over and
out.

CUT TO:

EXT. PICNIC FIELD - DAY

The picnic is over. There are no more people outside, just
empty tables, etc.

Mayor Arncld is the only person standing on the field.
MAYOR ARNOLD
(to himself)
All of the sudden Drew doesn’t know
about the library, huh?
Mayor Arnold looks towards the town center.
MAYOR ARNOLD
Nilbog, get ready for a major

renovation.

Mayor Arnold puts the walky in his pocket, and heads towards
the buildings.

BACK TO:

EXT. NILBOG WOODS - DAY

JOSHUA
So what now?

DR. COOPER
As for myself, I have to go back to
the town... I don’t think Arnold

bought my ruse.
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Dr. Cooper gets on the motorcycle. Joshua stands there,
watching him.

DR. COOPER
I'm leaving my car here. I want to
feel like Steve McQueen for a

change... You want a ride?
JOSHUA
You know what... I think I have to

do this on my own.

DR. COOPER
Do what on your own?

JOSHUA
Return to the house. I can hardly
remember it, but it’s getting more
and more clear... I must find my
father.

DR. COOPER
Do vou know the way?

JOSHUA
I'll know what to do... I have a
six sense about this place.

DR. COOPER
You’re not going to tell me that
you see dead people, are you?

JOSHUA
Why would I say that?

DR. COOPER
Oh, that’s right. You were locked
up through the entire nineties,
weren’t you? Anvhow, I’'ll go back
to town, and then we can meet at
the church that locks like a... I
mean, the library.

JOSHUA
Sounds good... See you then.

He revs up the engine. Turns to Joshua, who is about to walk
back into the woods.

DR. COOPER
Joshua.

Joshua turns.
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JOSHUA
Yes.

DR. COOPER
May the force be...
(stops)
Never mind... See you later, buddy.

JOSHUA
Okay, brother. Good luck.

DR. COOPER
Thanks... I’1ll need it.

Joshua goes his way, walking through the forest back towards
the direction of the Presence home, as Dr. Cooper takes off
on the bike, back down the highway towards Nilbog.

CUT TO:

EXT. NILBOG TOWN CENTER - DAY

Mayor Arnold, with a palpably nervous expression, walks from
the field up to Brent, who is standing ocutside of the cafe.

BRENT
What’s the matter? Is something
wrong?

MAYOR ARNOLD
You sure are a genius... No wonder
we put you to work as a short order
cook while we ran this town?

BRENT
I'm not the cook, I’'m the owner.
The cook’s running around in the
woods somewhere... And by the way,
vou don’t run anything. The person
in charge is...

MAYOR ARNOLD
(finishing his sentence)
In her little library in the woods,
and has nothing to do with
anything. Because while she’s gone,
I call the shots.

BRENT
Oh veah... And what shots are
those?



MAYOR ARNOLD
The transformation of Nilbog.

BRENT
What?

MAYOR ARNOLD
Remember those seeds the Queen gave
us, the ones that make the grass
grow really quick... You know, in
case we need to camouflage the town
in order to camouflage ocurselves?

BRENT
I think so.

MAYOR ARNOLD
We’'re gonna have to use them... And
vou’ll finally be able to use your
own special gift... Remember?

BRENT

I can put together a mean popcorn
casserole, is that what you’re
talking about? But I don’t see how
that will help much.

MAYOR ARNOLD
No, you idiot. I'm talking about
shapeshifting.

BRENT
Oh, veah...
(realizes something)
But wait... I’'ve never even done it

before. Perhaps it will backfire.

MAYOR ARNOLD
Who the fuck cares? We’'re already
zombie puppets who turn into
vegetables at night - what kind of
side-effect could hurt you now?

BRENT
I hate to say it, but you got a
point.

MAYOR ARNOLD
Of course I do... And now we must
get those seeds, because I'm afraid
we no longer have a Sheriff.

108.
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Mayor Arnold walks briskly towards the court building, as
Brent follows but in a lazier, more passive gait.

DISSOLVE TO:

EXT. NILBOG HIGHWAY (NEAR WOODS) - DAY

Dr. Cooper is cruising down the road on the motorcycle.
Everything is clear on the road when suddenly, a Groll runs
out into the road. Elliott’s eyes widen in terror.

He dodges out of the way, just in time. Veers around the
beast and keeps riding.

Then, up ahead, ancther creature runs out onto the road. This
one more persistently blocking the way.

Dr. Cooper turns the bike, and goes off road, into some brush
where there is a deep cover of trees.

Since he’s an expert rider, he is dodging the trees, not
hitting any of them. Then, behind one of the trees, another
Groll pops out.

Dr. Cooper turns the bike just in time, and dodges the Groll.
Then, when he does, another pops out in front of him.

Dr. Cooper skids out on the bike, but it doesn’t fall over.
He stands it back up again. One of the Grolls is approaching
him.

DR. COOPER
Go away Monster!

With that, Dr. Cooper revs the bike, and takes off. Dirt
flies from the back tires, right into the Groll’s mouth (who
gags on it).

Dr. Cooper is headed back towards the highway. He dodges
another Groll, this one who swipes at his head, coming inches
from hitting him.

CUT TO:

EXT. NILBOG HIGHWAY - DAY
Shot of the empty highway:

Then as Dr. Cooper rides out from the woods. He turns the
bike and heads back off the way he came.
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Four of the Grolls pile cut of the trees, onto the road, and
watch the bike ride off. Then they turn around, and walk back
the other direction.

CUT TO:

EXT. NILBOG WOODS - DAY

Joshua is walking through the woods, more cautiously than
before; now completely aware of his situation, and how
dangerous his surroundings are.

Up ahead, he sees a couple forms approaching from the pathway
(to his left).

He dodges behind a tree, and waits.
The forms approach, closer and closer till he sees them.

A black kid, who is Reggie, a young white girl, who is
Connie, and...

JOSHUA
Dad!

Joshua, all smiles, runs from behind the tree. Michael
doesn’t pay any attention. He is simply walking forward in a
robotic gait like the children.
Joshua runs up to Michael.
JOSHUA
Dad! Dad! What’s the matter with
you? Dad!

Michael does not stop. He and the two kids pass Joshua as if
he weren’t even there.

JOSHUA
Father, what’s the matter with you?

Joshua starts to follow Michael and the kids. But sees four
Grolls standing in front of where Michael is headed.

JOSHUA
Dad, watch out!

One of the Grolls points a long green finger at Michael.

Michael stops, turns around, faces Joshua.
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JOSHUA
(whining tone)
What’s the matter with you? It’s
your son... Don’t you even know who
I am?

Michael looks to the ground off the path. He reaches down,
grabs a stick, about the size of a pool cue only thicker.
Frantically swinging the stick, he runs towards Joshua.

JOSHUA
Dad, what are you doing?

Just in time, Joshua dodges out of the way. Michael runs by,
then turns around.

Michael lets out a shout liken to a caveman, and with the
stick he runs up to Joshua again. And again, Joshua dedges
out of the way, just in the nick of time (think of a
bullfight).

Joshua turns, looks gquickly to the ground. He grabs a stick
of his own (luckily there are two sticks about the same
size).

Michael runs towards Joshua, swinging his stick like a clumsy
Ninja, but a killer nonetheless.

Joshua holds his own stick with both hands, one hand on each
end, and as Michael swings down, Joshua blocks Michael’s
blow.

Then Joshua ducks back, and blocks three more of Michael’s
blows, which are coming hard and with brute strength.

Michael swings again, and Joshua ducks. Michael’s stick
barely misses Joshua’s head.

Joshua runs back, stands up on a log, so that he’s about
three feet higher than his father, who is breathing heavy at
this point, facing him.

Joshua notices three Grolls watching the battle. Reggie and
Connie are further back, staring forward with deadened eyes.

Michael runs towards Joshua again. When he does, the Grolls
start to cheer him on with grunts.

Joshua jumps off the log, actually leaping over Michael’s
head.

Michael, running full boar, trips over the log, falling hard
on the other side. But then, he gets up quickly.
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He holds out his stick, which is now much shorter. It’s been
broken in half.

Joshua is standing about ten yards from him.
Just then, one of the Grolls runs towards Joshua.

Joshua takes his stick, and throws it at the Groll, more or
less an act of desperaticn (like when scmeone who is out of
bullets throws their gun).

SLOW MOTION: The stick twirling in the air, and then hitting
the Groll right between the eyes.

The giant beast falls, and is dead.

JOSHUA
Wow. I really did that, didn’t I?

Michael walks towards Joshua, both is hands out like he wants
to strangle him.

Just then, one of the three Grolls reaches out a finger,
points it at Michael.

Michael stops, turns around, facing down the pathway again.
Then walks forward. And soon enough he and the kids are
walking down the path in the same direction.

JOSHUA
Father, wait.

Joshua looks as if he wants to go after his father, but the
Grolls are blocking the way.

Joshua puts his hands on his hips, tilting his head, giving
the monstrous trio a dirty look.

JOSHUA
It doesn’t matter anyway... I know
where they’re going. And I'1ll be
there to save them.

With that, Joshua cuts back into the trees, leaping over logs
and ducking behind trees, and soon, is gone.

CUT TO:

EXT. NILBOG TOWN CENTER - DAY

Dr. Elliott is on the motorcycle, riding into town. He
notices something very odd about the picnic field, the
promenade, and even the buildings.
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Everything is covered in tall, dark-green grass.

On the fields, the tall grass is everywhere. And in the town
center, the tall grass has covered the cement. And where
there isn’'t grass, thick furry moss has covered the
buildings. You can see nothing at all but dark green,
everywhere.

Dr. Cooper parks near the promenade. He gets off the bike,
and walks through the green town, slowly, cautiously.

Then, up ahead, he sees something unimaginable in this eerie
setting...

A woman!

She is standing within the lithe blades, that seem to have
parted just for her, feeling the tips with her hands. Like
Eve in the garden.

He can’t make out her face, just her body. He walks closer,
and closer.

And sees who it is.

DR. COOPER
Oh my God! Holly! Is that really
you?

There before him is Holly Waits-Cooper.

HOLLY WAITS-COOPER
Yes, Elliott. It is I, the
beautiful Holly Waits-Cooper... The
wife who still loves you.

DR. COOPER
Why are you here? I mean, how are
you here? This isn’t possible? This
is just an illusion... It can’t be
real.

HOLLY WAITS-COOPER
It’s no illusion. I am back, and
here to be with you... forever.

Dr. Cooper shakes his head, closes his eyes, shakes his head
some more, opens his eyes.

Holly is still there.
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HOLLY WAITS-COOPER
I promise not to leave you this
time... Come to me, and feel my
sweet embrace.

DR. COOPER

I don‘t know, Holly... I fear this
is a trick.

HOLLY WAITS-COOPER
Why be afraid? What do you think
I'll do, cut your little nuts off
and eat them?
Dr. Cooper’s eyes light up. He smiles from ear to ear.

DR. COOPER
Oh my God, Holly, it is you!

Dr. Cooper runs to Holly. Her arms are spread wide.
They embrace.

Dr. Cooper has his eyes closed, and his holding her close,
tight, like he never wants to let go.

Then, he opens his eyes, moves his head back to look:
Holly has turned into the (true) form of...

Brent!

Dr. Cooper pulls away.

DR. COOPER
What’s going on? Where’s Holly?

BRENT
You don’t need her, Elliott. You
never needed her.

Elliott gets a sudden FLASHBACK:
He sees himself in bed with Brent, many years ago.
BRENT
I am the only one who really loves

you.

Dr. Cooper starts to tremble. He seems to be trying to hold
back, or to control something building-up within.



DR. COOPER
Oh my God, what is this feeling I
have all over?
(looks at his hand)

I'm shaking... Loock.
BRENT
It’s the truth... That is, your

true feelings - something that’s
been inside you all along.

DR. COOPER
(suddenly apprehensive)
What‘s been inside me all along?

BRENT
Me... So to speak. I mean, not in
the literal sense, but I’ve lived
inside your heart. Didn’t you feel
the aura when we’d sleep together
in the RV so many years ago?

DR. COOPER
Wait a second. Let discuss this...
Were we really sleeping together? I
mean, okay... I realize, we were
asleep on the same bed, but can
that be considered sleeping
together?

BRENT
When the bed is the size of a beer
cooler, then the answer is yes.

DR. COOPER
God... I don’t know... I’m not used
to this. I feel so strange.

BRENT
Elliott, it’s normal to feel the
way you do... Denial is not just a
river in Africa... It’s something

we all go through before finally
facing who and what we are.

DR. COOPER
So... Who am I, Brent?

BRENT
You are Elliott Cooper, the man of
my dreams.

115.
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Brent walks up, hugs Dr. Cooper. Dr. Cooper puts his head on
Brent’s shoulder, and locks to be feeling very comfortable...
But suddenly he lets go of Brent, and moves back.

DR. COOPER
Wait... Don’t you think we’re going
too fast? Maybe I should put on the
brakes.

BRENT
Fast or slow... I like the

direction you’re going.
Dr. Cooper tears up.

DR. COOPER
I wish I knew how to quit you.

Brent and Dr. Cooper embrace once again.

Then Dr. Cooper locks at Brent, reaches his head towards him
for a kiss.

Their lips are about to touch, when suddenly, a gunshot
sounds.

Brent falls to the ground.
Yellow goop pours from his head.

Dr. Cooper’s eyes widen in horror. He falls to the ground,
trying (in vain) to revive his dead friend.

DR. COOPER
Brent, Brent - don’t die on me,
Brent... No!

out from the tall blades of grass, Dean Freak walks out, a
shotgun in hand.

DEPUTY DEAN FREAK
I don’'t care how much this world’s
progressed.

Dean points the gun at Dr. Cooper, who is still crying over
Brent’s dead body.

DEPUTY DEAN FREAK (CONT'D)
We may be vegetarians in Nilbog,
but we do not tolerate fruits.

CLOSE-UP of Dean Freak’s finger on the trigger, twitching.
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Then: a gunshot sounds.

Dr. Cooper has his eyes closed tight. When he opens them,
realizing that he’s not shot, he sees Deputy Dean Freak is
lving on the ground, green blood pouring from the back of his
skull.

out of the tall blades of grass, from the other side, Mayor
Arnold walks out, holding a rife of his own.

MAYOR ARNOLD
No one kills one of my best friends
and gets away with it.

DR. COOPER
Arnold... Is that really you?

Dr. Cooper stands up. He puts his arms out, and walks briskly
towards Mayor Arncld.

Mayor Arnold takes the gun, barrel first, swings it, and hits
Dr. Cooper semi-hard on the forehead. Dr. Cooper falls to the
ground.

MAYOR ARNOLD
Sorry, but... Arnie don’t play that
way.

Mayor Arncld picks up Dr. Cooper, and carries him towards a
BLACK VAN (the same one that had delivered Michael the
messages.) Brent, lying there, has turned into an ear of
corn.

MAYOR ARNOLD
(talking to unconscious
Dr. Cooper but really
talking to himself)
Off we go to the Queen’s library,
my friend.

As Mayor Arnold is carrying Dr. Cooper towards the van,
blades of grass are wilting, and then vanishing, around them;
as the moss, too, is vanishing from the buildings.

Things are clearing up in the town of Nilbog: back to its
dismal grayish color once again.

FADE OUT.

FADE IN:
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EXT. NILBOG WOODS - DUSK

Joshua walks out from the cover of woods. Dusk is beginning
to settle, and the forest surrounding lay in near darkness.
In front of him, about fifty yards, is the house that looks
like a church: the library. It’'s wide front door is open.

Joshua walks towards the library, very slowly, cautiously.

The lights inside the library grow suddenly very bright
(liken to his dream), then reduce back to normal again.

INT. HOUSE THAT LOCKS LIKE A CHURCH (LIBRARY) - DUSK

Joshua walks inside. There‘s a pulpit on a small platform
stage area. To the right there are old books on dusty
bookshelves. There is a balcony where there are more books on
bookshelves, and nothing else.

To the left of the pulpit, Joshua notices what looks like a
piece of a mountain against the wall (the mountain is the
wall), as if cut out from nature and placed here. (This is
where the Stonehenge piece had been years earlier.) (It
resembles one of those fake rocks for rock climbing school,
only real.)

Suddenly, the lights turn off. The door slams shut behind
him.

After two beats of darkness, the lights turn back on, only
much brighter (like when he saw them from outside).

Joshua sees, standing behind the pulpit, the back of a woman
wearing a long white wedding gown (liken to his dream). The
woman turns, and is wearing a veil. She slowly lifts the wveil
to reveal, in all her wretched glory: Creedence Lenore
Geilgud. Her face is bloodstained and ghostly pale; she’s no
longer in the guise of Librarian Jane.

CREEDENCE
Welcome back to my kingdom... It’s
been a while, sweetie pie.

Creedence walks out in front of the pulpit. Gets a better
look at Joshua.

CREEDENCE (CONT'D)
Oh ves, you’ve grown very much
since I last saw you. You should
come with me upstairs, and I’'1ll
make a real man of vyou.
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JOSHUA
No thanks... I’'d rather die first.

CREEDENCE
That can be arranged.

JOSHUA
(rolls his eyes)
I've been locked up most of my
life, and even I know that’s one of
the most cliched and overused
villain lines in history.

CREEDENCE
It matters not. There are no rules
to what I say. And why do you speak
to me with such disrespect? After
all, T am your master.

JOSHUA
You may have contrclled my father
with that spell. But you don’t have

ties on me... Bitch.
CREEDENCE
That’s where yvou’re wrong... But I

shouldn’t use the word wrong.
You’re simply misled. You don’'t vet
realize the power I have over you.

JOSHUA
(impatient)
Come on already, just tell me where
my father is, you smelly wench.

Creedence points to the mountain wall.

CREEDENCE
He’s inside that rock, which is
called The New Wall of Nilbog.

Joshua looks over, then back at Creedence.

JOSHUA
How could there be anything inside
when it’s about two feet thick?

CREEDENCE
The New Wall leads to ancther
dimension. You cannot see it...
vet.
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JOSHUA
Tell vyou what. If you don’t get my
father out of there, I’1ll rip your
ugly head right off.

CREEDENCE
And if you destroyed me, I’d be
more powerful than ever.

JOSHUA

Hey, wasn’t that in a movie?
CREEDENCE

What does it matter... In this

life, everything repeats itself,
does it not?

Joshua walks over, looks at the New Wall. Then looks over at
Creedence, who is walking slowly from the pulpit towards him.

JOSHUA
(motions to Wall)
Okay, Witchface, are you gonna
explain what this stupid thing
really is?

Creedence is now standing near the side of the Wall, about
ten feet from Joshua.

CREEDENCE
That, my son, is one of the missing
pieces of the Grand Canyon... It

holds many magical powers within.

Joshua has an expression like he can’t believe what he’d just
heard.

JOSHUA
Wait a second... I can buy that
Stonehenge had magical powers, but
the Grand Canyon? Isn’t that a bit
of a stretch?

CREEDENCE
It doesn’t matter what you believe.
All vou have to do is walk inside,
and your father and the family will
be let out: freed from their
captivity.

JOSHUA
What do you mean, walk inside? I
don’t even see an opening.
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CREEDENCE
Have faith, dear boy... It will
open.

JOSHUA

This is all a trap. There’s no one
inside that thing.

CREEDENCE
Then I will prove vyou wrong, and
give you a couple free samples.

Creedence touches a part of the wall. Thunder sounds outside,
and the lights turn off.

Then go on again.

Like something out of an illusionist act, Phil, Margo, Reggie
and Connie Gates are now outside the wall.

Connie looks at Joshua.

CONNIE
Joshua... You saved us.

Connie runs up, hugs him.
Phil, Connie and Reggie join her.

PHIL
Thank you, Joshua. We thought we’d
be stuck forever. It was horrible.

REGGIE
Yeah. It was even worse than
downtown Chicago.

MARGO
And so unkept.

Joshua walks towards Creedence, ignoring the Gates.

JOSHUA
This is the family my father and I
picked up... that much I remember.
But where is my father?

CREEDENCE
He’s still inside, of course... But
now vou know I speak the truth.

Thunder sounds again. The lights go on and off, on and off.
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And then, all of the sudden, the face of Grandpa Seth appears
on the stone, as if projected.

GRANDPA SETH
(in wavering voice)
Joshua? Joshua?

Joshua’s eyes widen. He steps back from the Wall to have a
better look.

JOSHUA
Grandpa Seth? Is that really you?

GRANDPA SETH
Yes, Joshua? It is me.

There is awkward silence for three beats.

JOSHUA
Well... weren’t you going to say
something to help me out?

GRANDPA SETH
Oh, yeah... I'm sorry. I'm a bit
out of it... But I can tell you
this: the witch speaks the truth.
Your father is locked in another
dimension, and can only be freed if
you come inside to replace him.

JOSHUA
So then you’re saying I should walk
inside that thing?

GRANDPA SETH
No, I’'m not saying that at all.
Because if you do, you’ll be in the
kingdom of shadows, a place called
Shadowdom, where I lived for a long
time after my death. It’s not hell,
but it’s not heaven either. It’s
kind of like being in detention
class, or at the DMV on a Monday
afternoon. And I don’t want you to
have to live in that dark place,
because I love you, Joshua... And
vou deserve much better.

JOSHUA
But what about my father? He’s in
there now, isn’t he?



GRANDPA SETH
Yes... But who cares about him? You
know I always thought he was a good-
for-nothing. My advice is that you
save yourself... Go now, you and
that family, leave Nilbog and it’s
horrible evil behind, never to
return.

JOSHUA
But Grandpa Seth... I just can’t do
that. I must save my father... And
if I have to give my life for his,
I would... Because he’d do the same
for me.

GRANDPA SETH
There’s nothing heroic or biblical
about your actions. You will not be
giving your life for anyone,
because you won’t be dead... Being
dead in Purgatory is bad enough,
but at least it makes sense...
Being alive in Purgatory, on the
other hand, would be a real bummer,
don’t you think?

JOSHUA
I cannot turn my back on my father,
not after all the things he’s done
for me.

GRANDPA SETH

And what did he do for you? Think
about it... During a bright and
beautiful summer vacation, when you
could have been playing with all
your neighborhood friends and
finally getting over the death of
yvour favorite grandpa...

(clears throat)
He takes you all to this rotten,
demon-infested town for an entire
month on a house swapping exchange.
My first question is... What idiot
trusts a total stranger who wants
to swap houses? My second question:
who ever heard of swapping houses
in the first place? My third
question is, how could a middle-
class dentist take a month off
work? What happened, did Utah
suddenly run out of teeth?
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JOSHUA
(shaking his head)
I still must save him, Grandpa.

GRANDPA SETH

(sighs)
I knew that would be your choice...
But I have to warn you, I only
appear as an illusion. I will not
be in Shadowdom to guide you, for I
have graduated to the Cloud Zone,
which is much nicer... And they
have shuffleboard here. But where
you’re going, they don’t even have
checkers.

JOSHUA
It doesn’t matter... I have no
other choice.
Thunder strikes.
Seth’s image vanishes. The library is in darkness.

Then, the lights turn back on.

Joshua walks towards the New Wall. Creedence is watching, an
anticipating grin etched across her blocdy-chapped lips.

The Gates family watches too. Connie is in tears.

When Joshua is very close to the New Wall, thunder bellows;
lighting shows outside, where it is no longer dusk, but
complete night.

The lights turn off and on again.

Joshua Waits is gone - and Michael Waits has taken his place
outside the Wall.

CONNIE
Michael!

Connie runs to him, as if he were her own father. Michael
opens his arms, embraces the girl.

Soon, the entire Gates family are surrounding Michael.
CREEDENCE
Well, well... Isn’t this a sweet

little reunion?

Michael parts from the family, glares at Creedence.
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MICHAEL
Okay you medieval bitch, where’s my
son?

CREEDENCE

He has crossed over into limbo,
just to free your worthless soul...
But all that doesn’t matter,
because I’'m going to take your life
away, right now - along with that
stupid family.

Michael, with his firm chest out, walks briskly towards the
Troll Queen.

MICHAEL
Not i1f I can help it.

Creedence holds out her arm, and when Michael reaches her,
she grabs his shoulder.

Michael falls to his knees.

Blades of what lock like white lightning are coming off her
fingertips, pouring down into Michael. Michael’s entire body
is being electrocuted.

Just then, Mayor Arnold walks inside the library, carrving
Dr. Cooper.

He drops him on the ground. (Elliott begins to wake up,
rubbing his head.)

Mayor Arncold points a finger at Creedence.

MAYOR ARNOLD
No! This wasn’t in the plan, you
over-the-top Gothic bitch!

Creedence drops her hand. The currants vanish.

Michael falls to the ground. He is still alive, but doesn’t
look like he can take much more of the electricity.

CREEDENCE
(to Mayor Arnold)
So... I lied? What else is a Troll
Queen supposed to do?

Just then, there is pounding from outside. It seems as if the
church itself were a giant drum being beaten on by giants.
The windows all are breaking. Long green arms are reaching
inside.



CREEDENCE
Oh ves, here comes my babies: the
trolls I created to make up for the
fact I was known as the Troll Queen
even though I ruled a kingdom of
goblins. I was the laughingstock of
the netherworld, but no longer...
They are coming in to save me, and
soon, you’ll all be dead.
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Creedence looks down at Michael, who is starting to stand up.

CREEDENCE
Beginning with you, Michael Waits.

Creedence aims her fingers at Michael. More electricity
through her, striking Michael down again.

MAYOR ARNOLD
(drawing out the word)
No!l

Mayor Arncld runs to Creedence. He grabs her, lifts her
As he does, the electricity is running through him and
Creedence both.

He carries her to the New Wall. He is standing in front
it, as if he’s about to throw Creedence inside.

The drumming continues; the walls start to break apart.

MAYOR ARNOLD
(shouting at the Wall)
By the powers invested in me, as
Mayor of this town, I now pronounce
us together... FOREVER!

pours

up .

of

With that, Mayor Arnold jumps forward towards the Wall. There

is a sudden flash, like an explosion.

The lights go out, for three beats, during which the drumming

on the walls cease.
The lights go on again.

Michael is still on the floor, writhing in pain.

Dr. Cooper has gotten up, and has joined the Gates family,

all of whom are gathered near Michael.

Dr. Cooper kneels down.
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DR. COOPER
Dad... Are you alright?

Michael slowly sits up, looks over at Dr. Cooper.

MICHAEL
Yes... But without Joshua, how will
I live?

DR. COOPER
Joshua saved your life, and the
lives of this family... Sco please,

don’t let his sacrifice be in vain.
Michael looks around. Sees the family, and the broken walls
behind them. The forest can be seen under new moonlight, but
there are no Grolls in sight.

MICHAEL
Help me stand, Elliott.

Dr. Cooper helps Michael stand.
Michael looks at Dr. Elliott Cooper.
MICHAEL
You’re right... Joshua’s sacrifice
will not be in wvain.
(puts hand on Cooper’s
shoulder)
son.

Dr. Cooper smiles, happy to hear that word coming from
Michael Waits.

He embraces Michael, who is now, to him, a real father.
FADE OUT:

FADE IN:

INT. RV - DAY

On the road again, this time going the other direction, away
from Nilbog, back towards home.

The Gates, their heads rested on their arms spread across the
table, are sound asleep.

Michael is driving. The passenger seat is vacant.

He takes out a CB, clicks it on.
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MICHAEL
Elliott, do you read?

DR. COOPER (VOICE)
Only when I go to the bathroom.

Michael laughs.

MICHAEL
That’s a good one. I’1ll have to
remember it... Anyway, it should

be, what, a four hour drive?

DR. COOPER (VOICE)
Yes... And then we’ll get you a
real place to live.

MICHAEL
Okay, that’s fine. But I still want
my guns... After all, I'm no sissy.

Michael smiles, waves his hand outside to the BMW driving
behind him.

Dr. Cooper waves back.

Michael smiles, then turns his eyes to the highway. He sees a
mysterious cloaked figure (the one Joshua had encountered
numerous times) standing along the roadside.

He grabs the CB.

MICHAEL
Hey... son?

ELLIOT (VOICE)
Yes, dad. What’'s up?

MICHAEL
I guess it’s the hippie in me, but
I hate to see anyone in need. Can
you pull over and give this
hitchhiker a ride? I don’t want to
wake the Gates family... They’ve
been through quite a lot.

CUT TO:

INT. DR. COOPER’S BMW - DAY

DR. COOPER
Sure thing.
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The RV passes the cloaked figure, and now for the first time
Dr. Cooper sees it.

He pulls the car over. The passenger side window goes down.

DR. COOPER
Hey buddy - need a 1lift?

The cloaked figure says nothing. It merely nods, walks over,
opens the door, and gets inside.

Dr. Cooper drives back out onto the highway. He’s paying
attention to the road, and not looking at the cloaked figure,
who has taken off the hood.

Dr. Cooper looks over, and sees:

Joshua Waits.

DR. COOPER
Oh my God, I can’t believe it!
You’'re alive... Your father will be

so happy!

Dr. Cooper grabs the CB, but Joshua reaches out and holds Dr.
Cooper’s arm.

JOSHUA
No. Please, don’t... Wait till we
get home... For now, I must rest.

Dr. Cooper nods. Joshua lets go of Elliott’s arm.

DR. COOPER
Alright, brother. Anything you say.

Joshua turns, looks out the passenger side window at the
rolling countryside.

He has a wry grin etched across his lips, as the pupils of
his eyes, for an instant, turn red, then green... then back
to normal again.





